Dramatic Interpretation 
Jasmine Lee 

jasminelee1515@yahoo.com

Rules 

1. Your speech must be under 10 minutes. You are given a 30 second grace period if you are overtime. 

2. No props are allowed including your clothes, hair, glasses, etc. 

3. Dramatic Interpretation generally are in forms of monologues where one character narrates to story. Some people, however, prefer to choose a piece with multiple characters to add dynamic.  
4. Your speech requires a brief and concise introduction that covers the topic/message/moral behind your story along with the title and author of your script. This is the only time in the entire speech where you can show YOU and set a strong distinction between your character(s) and yourself. 
5. Your script must be a non-original piece from a published material such as a script, movie, book, etc. 
6. You are allowed to add up to 150 words to your script. They are only used for your introduction and to add smoother transitions to your piece, not to change the meaning behind the author’s words.
7. It is a pattern B event. This means you get a chance to catch your breath before your first round when you arrive at the tournament unlike pattern A events! 
	Pattern A
	Pattern B 

	Humorous (HI)
	Dramatic (DI)

	Thematic (TI)
	DUO

	Original Oratory (OO)
	National Extemp (NX)

	Original Advocacy (OA)
	International Extemp (IX)

	Oral Interpretation (OI)
	Original Prose and Poetry (OPP)

	Impromptu (Imp)
	Expos


(think left and right – pick an event from each column)

8. MEMORIZE your script. Don’t slack it off till the very last moment and be stressed out during your first tournament when it should be an enjoyable experience. 
Basics 
1. Eye contact Audience needs to see eye contact! Giving eye contact breaks that boundary from someone simply reciting a script to as if someone sharing their personal life story to you. If they can not connect with you, they will not sympathize or relate to your character. 

2. Character Development Dramatic Interpretation doesn’t mean to be sad and cry for 10 minutes. Experts DIers know how to give moments of laughter and chuckles and other times a more serious tone. To truly develop the character, you have to portray the character’s emotions and behavior in an authentic, realistic manner. That means to learn the character every habit, way of speaking, vulnerabilities, subconscious fears, and so forth. 
3. Popping There is not much popping required in Dramatic as in Humorous. Unlike HI’s quick, sharp pops, the switch between characters in DI are more fluid and slow. If there even is popping in your script, it’s mostly likely going to be very small moments like a flashback or mockery (around every few minutes), whereas HI style popping is conversational (around every 10 seconds). 
4. Story Build Just like a novel, the piece needs to have a story build up. A book without a problem, climax, and resolution is not a story then, but just pointless sentences fit together. So think of it as if you are writing a story; it’s the same mentality when you are portraying the character. Creating a gradual tension will prevent the piece from coming across plain and having no levels of emotion. That tension is what keeps people’s interest and desire to understand the character more.
Exposition

At the beginning of your script, you should set the image of what kind of personality your character has. The tone should be conversational and casual, not already depressed or close to breaking down. 
Rising Action


During your rising action, your character should start revealing the theme to his/her problem both verbally and nonverbally, as in signs of distress in his/her mannerism. This is where tension should clearly start building and the character is trying to restraint showing his/her pain.
Climax (around 8 min mark)


At this point, the character is overwhelmed and can no longer control hiding his pain and lets all his/her anger and sorrow out. This is the famous part where everyone defines DI for it’s melodramatic scene when not done well.  

Falling Action/Resolution


Following the most emotional part of the piece is a moment of relief. The character no longer needs to be as dramatic, but rather show that he/she is somewhat more content and at peace than the beginning of the story. It doesn’t mean the character is all of a sudden happy and they all live happily ever after. It just means the character has released whatever pent up emotion he/she buried inside and now can cope with the situation a little easier. You most likely can identify that in the script, just have to be able to show that moment of relief.  
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